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Middlebury   College   Choir   Fall   2020   Program   
November   13   online   performance   (without    Meet   Me   Here ),   Performing   Arts   Series,   Middlebury   College   
November   22   YouTube   premiere,   link   on    www.middleburycollegechoir.org     
Video   produced   by   Dylan   Healy   ’21   

Notes   
  

Bonk’   Abaphandle   
Arr.   Michael   Barrett   &   Mbuso   Ndlovu   
South   Africa   
  

Traditional   isiZulu   greeting   song:   
“All   those   outside,   call   them   in   (come   
inside).     
We   have   made   a   passage   for   them,   let   
them   in   (come   inside).”   
  

In   a   time   rife   with   divisive   rhetoric   and   
putting   up   fences,   so   to   speak,   we   sing   a   
piece   that   invites   people   to   come   closer,   to   
come   inside   our   place   of   gathering.   We   make   a   path   unto   ourselves,   and   we   actively   welcome   others   to   
join   us.   We   make   an   effort   to   listen,   and   understand,   without   judgement.   
  

Bwana,   ni   nani   atakayekaa   
  

Traditional   Sukuma   song   (Bantu;   Niger-Congo);   Psalm   15:1,2;   84:1,4,10   
Arr.   Graham   Hyslop   
  

“Lord,   who   shall   make   their   dwelling   in   your   hill?   The   one   who   walks   uprightly   and   does   justice.”   
  

I   find   this   melody   and   polyphony   gracefully   beautiful,   inflected   with   modal   and   polyrhythmic   elements.   
The   music   is   a   folk-inspired   traditional   song   arranged   with   an   appreciable   level   of   European   musical   
influence   via   the   Christian   tradition   of   the   polyphonic   motet,   including   that   this   is   a   setting   of   several   
verses   from   the   Book   of   Psalms.   Each   verse   or   verse   pair   comprises   two   melodic   sections   that   have   
similar   modal   character   and   a   change   in   tonal   center   from   high   in   the   first   phrase   to   low   in   the   second,   
that   results   in   a   binary   balance   of   structure   prevalent   in   European   polyphony.   Each   verse/set   is   
presented   twice:   first   in   unison,   and   then   in   a   setting   of   four   voices,   one   with   the   tune   (soprano   or   tenor)   
and   the   other   three   in   polyphony   (with   the   text,   “Amin”).   The   rhythmic   character   of   the   piece   shifts   
between   simple   triple   and   compound   duple   meter   in   each   phrase,   an   idea   that   is   fairly   common   in   
certain   indigenous   and   popular   music,   and   also   Renaissance   polyphonic   composition.   A   phrase   
comprises   five   bars   or   measures,   followed   by   another   five,   without   exception,   which   maintains   a   sense   
of   balance   that   seems   to   easily   override   any   notion   that   five   bars   is   somehow   uneven.   European   
composers   fundamental   to   Western   art   music   teaching   and   influence,   such   as   Orlando   di   Lasso,   J.   S.   
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Bach,   and   Wolfgang   Mozart,   certainly   explored   phrases   and   structures   other   than   those   divisible   by   
two,   but   as   the   exception   rather   than   a   prevalent   rhythmic   structure.   The   indigenous   melody,   the   
Western-influenced   polyphonic   setting,   and   a   structure   that   seems   to   combine   indigenous   and   Western   
elements   place   this   piece   in   between   folk   and   Western   art   music.   The   intricacy   of   the   polyphony   is   part   
of   my   reasoning   to   include   it   in   this   program,   as   a   piece   of   African   art   music   that   incorporates   Western   
musical   idiom   while   preserving   Africanisms.   
  

Non   nobis,   Domine   
  

Rosephanye   Powell     
Latin   hymn   text   
“Not   to   us,   Lord,   not   to   us   but   to   your   name   be   the   glory,   [because   of   your   love   and   faithfulness.]”   
  

This   text   is   historically   a   hymn   of   humility   
in   the   European   Christian   tradition.   
Rosephanye   Powell’s   setting   is   
relentlessly   rhythmic   and   dynamically   bold,   
and   typically   performed   on   the   concert   
stage   rather   than   in   a   worship   service.   It  
has   been   a   favorite   at   American   state   
music   conferences.   Rosephanye   Powell   is   
a   highly-acclaimed,   prolific   African   
American   composer   whose   music   spans   
classical,   Gospel,   and   Spiritual   genres.   
Non   nobis,   Domine    is   both   repetitive   and   
surprising,   boisterous   and   nuanced,   symmetrical   and   punctuated   by   structural   exceptions.   In   those   
ways,   it   very   much   fits   a   description   of   Western   art   music   composition.   Situated   in   this   program,   we   can   
draw   attention   to   a   few   similarities   with   other   pieces,   especially    Bwana,   ni   nani   atakayekaa ,   in   the   
regularity   of   phrase   shape   (in   some   voice   parts   and   overall),   and   especially   the   regular   shift   between   
duple   and   triple   rhythmic   emphasis   within   each   phrase.   (That   notion   may   depend   on   interpretation,   for   
example,   duple/triple   alternation   as   opposed   to   syncopation;   I   prefer   the   former.)   The   form   of    Non   
nobis,   Domine    includes   significant   repetition   of   large   sections   of   the   music,   which   creates   a   sense   of   
expectation   and   seems   to   avoid   a   sense   of   impending   conclusion.   The   different   voice   parts   occupy   
distinct   layers,   in   treble   and   lower   voices   (as   in   the   previous   piece)   and   also   each   of   the   four   parts   
distinctly.   Phrases   of   the   alto   part   overlap   those   of   the   tenors   and   basses,   whose   ostinato-type   music   
maintains   the   fundamental   rhythmic   and   formal   structure.   Soprano   parts   overlap   these   yet   differently,   
creating   three   distinct   layers   of   polyphonic   texture.   Both    Non   nobis,   Domine    and    Bwana   ni   nani,   
atakayekaa    feature   types   of   repetition   as   structure.   Both   pieces   conclude   in   a   strong   sonic    statement   in   
a   punctuating   final   phrase   that   brings   the   patterns   and   repetition   to   a   close.   This   is   music   of   layers;   
once   fully   layered   in,   the   life   of   the   music   is   lived   out   again   and   again   in   each   phrase,   which   is   perhaps   
one   reason   the   music   is   so   much   fun   to   sing.   
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Meet   Me   Here   
  

from    Considering   Matthew   Shepard   
Words   and   music   by   Craig   Hella   Johnson   
Madison   Middleton   ’22.5,   soloist   
Dylan   Healy   ’21,   Francis   Shiner   ’23,   solo   ensemble   
  

“Meet   Me   Here”   is   in   the   
conclusion   of   Craig   Hella   
Johnson’s   larger   work,   
Considering   Matthew   Shepard.    I   
think   of   it   as   humanity’s   
reconciliation   with   time;   the   
horrifying   injustice   done   to   one   
is   a   responsibility   that   all   must   
acknowledge.   I   believe   that   
Johnson   has   made   a   profound   
statement   in   this   piece   as   an   
anthem   in   which   society   moves   
forward:   “And   we’ll   dance   with   
all   the   children   who’ve   been   lost   along   the   way.   We   will   welcome   each   other,   coming   home   this   glorious   
day.”   It   is   an   American   piece,   about   an   American   need   and   also   a   global   need   to    recognize   human   
diversity   and   pursue   social   justice.   We   sing   this   piece   for   many   and   different   reasons:   to   honor   Matthew   
Shepard,   to   recognize   society   as   inclusive   of   its   members   without   classification   based   on   sexual   
preference,   gender,   ethnicity,   or   any   exclusive   characteristic,   to   demonstrate   to   each   other   that   we   
uphold   our   community   of   care   and   love.   I   am   sure   that   each   student   sings   this   piece   with   their   own   
reasons   in   mind,   as   well.   
  

Hark,   I   Hear   the   Harps   Eternal   
William   Billings   
Additional   text   by   F.   Alfred   Bayly   
Arr.   Jeffrey   Buettner   
  

The   program   closes   with   my   arrangement   of   
this   American   tune,   by   the   famous   
post-Revolution-era   Boston   composer   whose   
life   was   largely   devoted   to   getting   people   to   
sing.   
  

Some   of   these   pieces   have   various   text   
associations,   as   well   as   musical   ones.   The   program   wrestles   with   European   influence   over   and   among   
indigenous   communities,   with   perceptions   of   European   artistic   and   cultural   influence,   and   with   how   that   
influence   is   at   its   worst   manifest   in   American   intolerance.   I   say   “wrestles   with,”   because   those   issues   
are   present   in   the   programming,   but   the   programming   does   not   suggest   solutions,   at   least   not   exactly.   I   
do   hope   that   it   offers   vivid   comparisons   of   beautiful   music,   placing   all   of   it   in   our   ears   and   voices   as   art,   
and   celebrating   all   of   the   people   the   music   represents.   
-   Jeff   Buettner   
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Middlebury   College   Choir   
Jeffrey   Buettner,   Conductor   
  

Soprano   
Naomi   Clark   ’24   
Dylan   Healy   ’21   
Catherine   Kish   ’24   
Jordy   Kramarsky   ’23   
Sofie   Leathers   ’22   
Madison   Middleton   ’22.5   
Olivia   Mueller   ’24   
Rohini   Prabhakar   ’23   
Sage   Schaumberg   ’22   
Wendy   Taylor   ’21   
    

Alto   
Victoria   Andrews   ’23     
Willow   Galusha   ’22   
Da   Thi   Hoang   ’20.5   
Gabrielle   Martin   ’21.5   
Grace   Metzler   ’21.5   
Hannah   Resnick   ’21   
Francis   Shiner   ’23   
  

Tenor   
Adam   Blachly   ’21.5   
Pierce   Gidez   ’21   
Chris   Hauptfeld   ’20.5   
Hunter   Newell   ’22   
Jackson   Mumper   ’22   
Ryan   Opiela-Young   ’22   
Ryan   Yin   ’23   
    

Bass   
Bryan   Currie   ’22   
Samuel   Hernandez   ’22.5   
Matt   Johnson   ’24     
Colin   Lyman   ’23   
James   Peacock   ’21   
Spencer   Royston   ’21   
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